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good taste, who is looking to fill the pages of his
book with the finest names and styles he can ac-
quire. The second and more telling purpose of the
black book is to use it as a ‘training ground’ for
new ideas and works that might one day be real-
ized on a larger scale (e.g.on a wall or train). Here
you will see styles develop and morph—pieces
that work well and others that do not and will
never be seen by the public. Color experiments,
biting, scribbles, and notes about the works to be
painted are all included in these books.

And then there are a select few people who
are true masters. Master illustrators are what they
might be called in a school setting, but we know
them as black book masters. These artists may or
may not be the most prolific on the streets, but in
the books they are amazing. Their craftsmanship
is top-notch and their use of markers as good as
the highest paid cartoonists in the business. Some
only do letters, but these masters turn the page
into a canvas and realize full concepts that are
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more advanced than pieces on the average street
wall. For these artists, the black book is the work
of art itself. Within these pages we are honored to
present to you the work of my peers, the people
who in New York City paved the way for many of us
and who continue one of our favorite traditions.

This book is dedicated to the memory of 1Z
THE WIZ who contributed his drawings to the book
before his death. May he rest in peace.

ZEBSTER: When | visited NYC in 1989, | met BIO and NICER
plus some other TAT guys and for the first time | had some
original black books in my hand. | was really amazed by their
detailed drawings and took some photos. While our black
books were more in the style of scrap books and were filled
with sketches, photos, train maps and even Hip Hop concert
tickets, | understood that New Yorkers only used their books
for drawings. That was really interesting for me to see. While
going through my NYC slides to look for some materials for
this publication, I felt totally disappointed that | only took a
handful of photos. Those black book drawings were the best
stuff | had ever seen in my life.
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ZEBSTER: In April 1981 a German art magazine ran the first
ever feature about the New York writing culture, simply called
‘Graffiti’. | can’t remember when | got a copy in my hand, but
1 still remember that the photos of the writers with their black
books blew my mind. The letters and colors were extremely
powerful and a big inspiration. | studied those thumbnail big
pictures for weeks. Those photos of SLAVE, DONDI, GREG
167 and their black books by Marty Cooper encouraged me
to put much more energy into my own sketches.




















